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is the way the natives pronounce the word. The names of these chants and
dances indicate a mixture of African and French elements. Here are a
few: Baboule, Ka, Rada, Raray Quitta, Bambochey Jubay Rumba, Loangue,
SalongO) Mousondi, Moutchetche. Harold Courlander gives a compre-
hensive account of these dances in his book Haiti Singing (1939).

The most popular song-dance of modern Haiti is the Meringue, which
is the French spelling of the Merenguey the national dance of the Do-
minican Republic, Haiti's neighbor. The Haitian Meringue is often in the
minor key, while the Dominican Merengue is usually in the major. Then
there is the difference in the language of the text, which in the Haitian
song is French, in the Dominican, Spanish. Otherwise, the two types are
identical in rhythm and in musical structure.

The Haitian composer, Ludovic Lamothe, who has been called "The
Black Chopin," has given the following description of the Meringue:
"Our rhythms are Spanish and Negro, and our national dance, the
Meringue, shows the influence of both elements. The origin of the name
Meringue is uncertain. Some derive it from the name of the French
pastry; others trace it to the Meringha, an African dance in duple time.
The Meringue is danced in the salons in a more dignified manner than
by the populace in the streets. There it is a veritable earthquake of hips
and thighs, as in Africa . . . The composers of the new school often
include the Meringue in their compositions. This usage imparts a cer-
tain consistence to the music, but also a certain monotony."
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Three Melodies of Haiti (Lamothe)